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There are a handful of buildings  in Blythewood that were actually built before the Civil War.  Two of these 
antebellum structures  tell us a little about the popular architectural style during the 1850s, which  was Greek 
Revival.  This style sometimes emphasized a large triangle, or pediment, style porch roof with solid square 
columns.  Another important feature was symmetry.  As you look at the buildings, the left and right sides of 
the front wall, or façade, are identical.  The way this is achieved is often through  central door on  houses.   

These central doors almost always opened into a hallway.  Since there was no window in the hallways and res-
idents relied on candles or oils and gases for lighting, the hallway would have been somewhat dark.  A way to 
fix that problem was the addition of glass around the door in the form  of vertical “sidelights” on either side of 
the door, and a horizontal “transom” along the top of the door.  You can see this on two of the building below. 

The three surviving buildings in Blythewood from the 1850s are pictured here and are featured in the museum. 
Born in the period of slavery, these buildings are a physical tie to the area’s antebellum population. In Sandy 
Level Baptist Church, the slave gallery is still inside the building, as are the side doorways that these parish-
ioners entered.  Survivors of the Civil War, although the Hoffman House was ransacked, the buildings wit-
nessed emancipation, Reconstruction, the growth of Blythewood’s population and the new train depot in 1903.   

These buildings are not far from the Blythewood Historical Society and Museum if you’d like to drive by to 
see the outside in person, and the Hoffman House is now Town Hall. Ask us for directions during your next 
visit.  Thank you to  Jim McLean for the use of the images. Thank you to SC Humanities for funding. 


